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Macrothemes: Craft and Heritage

The macrotheme of craft is present throughout the
collection in the emphasis on manual processes: extensive
hand embroidery, hand-sewn finishes, and sculptural fabric
manipulation. These techniques reflect a dedication to
slowness, intention, and the tactile intelligence of the
maker's hand. Heritage emerges in a more nuanced way.
While not a guiding force in the initial concept, a subtle
personal connection exists — both my family and
Bomarzo's author, Manuel Mujica Lainez, share Argentinian
roots. This coincidence lends an unexpected layer of cultural
continuity to a project otherwise centered on European
history and mythology, echoing how heritage can manifest
indirectly, through instinct and resonance rather than overt
narrative,



















